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Temperatures Across the State
Daily high temperatures were generally recorded in the 40s and 50s across the state. The 
highest temperature for the recording period was 75 degrees at Brandenberg on March 7. 
Multiple record high temperatures were broken on March 6, including Missoula at 65 
degrees (61 degrees in 2007), Butte at 57 degrees (54 degrees in 1886), Bozeman airport 

at 65 degrees (64 degrees in 1987), Bozeman MSU at 66 degrees (65 in 1987), Cut Bank at 62 degrees 
(60 degrees in 1987), Great Falls Airport at 70 degrees (67 in 1987), Helena at 70 degrees (65 in 1987) 
and Holter Dam at 68 degrees (66 in 1987). On March 7, record high temperatures of 65 degrees in 
Livingston and 72 degrees in Miles City were recorded. By March 8, temperatures were falling into 
the teens and lower 20s over north central Montana. The lowest temperature for the recording period 
noted at -14 degrees at Rudyard on March 17, a record low on that date for the contiguous U.S.

Peak Wind Gusts
March 1 marked the beginning of meteorological spring, a typically active severe weather 
season. On March 3, winds of up to 65 mph were recorded across the state along with gusts 
of 74 mph in Livingston, 71 mph in Big Timber, 63 mph in Columbus, 62 mph in Miles City, 
and 61 mph in Billings. High winds were also reported in the Cut Bank area, along with 
reports of flying debris and reduced visibility due to blowing dust. Hornet Mountain in 

Flathead County reported gusts up to 78 mph on March 4 and Point 6 in Missoula County recorded a 
gust of 77 mph on the same day. High wind warnings continued along the Rocky Mountain Front through 
the first week of March, raising grass fire risk to significant and extreme in some areas of central Montana. 
On March 10, wind gusts upwards of 60 mph were recorded in the Livingston and Great Falls areas and 
a Winter Storm Warning was issued for north and central Montana. On March 13, sustained winds of 46 
mph were recorded at Yellow Bay Point, flowing off the Mission Mountains to Flathead Lake, with a 69 
mph gust recorded at Yellow Bay. The winds caused heavy tree damage, closed roads and downed power 
lines in Bigfork and surrounding areas and knocked out power around Flathead Lake. On March 14, a 
peak gust of 84 mph was recorded on the top of Point 6 mountain.

Precipitation and Snowfall
On March 3, Billings reported sun, snow, rain, hail, wind and lightning. Snowfall amounts 
of 23” were measured in Cooke City and 20” in Emigrant. Livingston saw 12” of snowfall 
with this storm. This early spring snow and thunderstorm also brought rain, snow pellets, 
and small graupel to central Montana. On March 8, all Montana basins were reporting Snow 
Water Equivalent (the amount of water in the snowpack) at or above normal. On March 11, 

snowfall of up to two inches per hour was reported Condon with a heavy storm. On March 14, the win-
ter storm hit north-central Montana and a blizzard warning was issued for an area including Cut Bank, 
Conrad, Havre, Great Falls, Helena, Lewiston and Harlowton. The storm brought six to 12 inches of 
snow to many lower elevation areas. By March 17, Choteau, Cut Bank and Turner had all broken seasonal 
snowfall records from the late 1800s and many stations were reporting well-above average current season 
totals. In contrast, by March 16, Missoula had only reported .05” of precipitation, making it the driest in 
the same recording period in 117 years (since 1903).

Earth Movements
While Montana had a few 2.3 and 3.3 quakes in the reporting period near or in Yellowstone 
Park, the surrounding states were unusually seismically active. Utah experienced its largest 
earthquake since 1992 on March 18 which was registered near Salt Lake City with a magni-
tude of 5.9. On March 31, a 6.5 magnitude quake was registered in southern Idaho and was 

felt by many across southwest and north central Montana. This earthquake under the Sawtooth Mountains 
was the second-largest earthquake in the world over the past 30 days and the largest in Idaho since 1983.

Novel Coronavirus Spreads in Montana
Detection of the Novel Coronavirus (Sars-CoV-2) and the resulting illness (COVID-19) 
began spreading across the state in early March and by mid-March, the Governor had closed 
schools and sporting events and eventually all non-essential businesses in order to halt person-
to-person spread. By March 27, both Yellowstone and Glacier National Parks were closed 
to the public. As the virus continued to spread, Montana reported six deaths by the end of 

the month, most in remote Toole County, with the highest number of cases in Bozeman (79) and Billings 
(32), and a total number of 217 cases in the state reported on April 1. Doctors, scientists and public health 
officials around the world continue to recommend wearing face covering when outside the home, wash 
hands and limit contact. In Montana, citizens are asked to respect the stay-at-home order specifically issued 
here by the Governor on March 25 to combat spread. All travelers entering Montana are also required to 
self-quarantine for 14 days upon arrival and the National Guard will begin checking temperatures at ports 
of entry, trains and airports to attempt to stop the continuing spread of the deadly virus.

MONTANA ALMANAC

From January 29 to February 26, 2020
Sources: National Weather Service (NWS) and U.S. Geological Survey 
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WE’VE BEEN WORKING CLOSELY WITH OUR VENDORS AND 
WITH COMMUNITY LEADERS TO DEVELOP A CONTINGENCY 

PLAN FOR THE REMAINING WINTER MARKETS. 
We know that farmer’s markets play an important role in connecting our community with local farm and food products. 

But we also value our responsibility to promote and maintain the health and well-being of our friends and neighbors. 
We have researched the standards set by other farmers’ markets. We understand the ordinances, mandates and 

recommendations given by federal, state and local officials. We’ve talked with our farmers, ranchers and producers. 
Be sure our website often. We update the guide regularly as availability changes.

WE WANT TO HEAR FROM YOU
Please take two minutes to fill out our brief survey online.

We want to know how YOU prefer to access local food! 

LOCAL FOOD RESOURCE GUIDE ONLINE
Wondering where to find your favorite local food and farm products? 

We’ve got you covered!  Check out our Local Food Resource Guide for the most 
up-to-date information on what’s available and how to get it.
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Candidates such as Kim Dudik, a State Representative, lawyer and former nurse who is 
running for Attorney General, are sharing public service announcements such as these to 

raise awareness about the novel coronavirus in Montana. Candidates may send 
a PSA for editorial consideration to info@montanapress.net. 

bout now Montanans are usually enjoying 
our incredible Springtime in the Rockies. 
The snow-capped mountains glisten in 

the sun, the lower elevations are beginning to 
“green up” and new life returns with the lon-
ger, warmer days.

Geese fly north, not south. Anglers head for 
our world-famous trout streams to hit the clear 
pre-runoff water as the fish shrug off their 
winter lethargy under clear blue skies. Slowly 
but surely, wildflowers begin to appear, in-
cluding some, like glacier lilies, so hardy they 
poke through shrinking snow. Truly, spring in 
Montana is a miraculous time to be alive and 
feel the earth bursting with new life. 

But this year, well, no need to go on and on 
about coronavirus. We’ve all been inundated 
with more information about the pandemic 
disease ravaging the planet than any of us 
ever wanted to know – or experience. Yet, we 
have little choice but to deal with the restraints 
placed upon us at this critical juncture in the 
battle against an unseen foe. 

And yep, it sure is putting a crimp in a lot 
of the great things we’d be doing right now in 
normal times.  Tough to be in a drift boat and 
remain six feet apart.  Tough to enjoy an after-
hike, after-fishing, after spring skiing, pint of 
the great local grog from Montana’s excellent 
brewers when the taprooms are shut down 
along with so many other normally-bustling 
venues.

Nor will we be going to enjoy the early 
“pre-tourist” season in Yellowstone and Gla-
cier National Parks, because they’re closed. In 
fact, this will likely be one of the worst “tour-
ist seasons” in recent times, with millions of 
would-be tourists confined to their home states 
as we try to contain the deadly virus. 

On the other hand, there are some silver 
linings in these bleak, dark clouds. For those 
who have been in Montana for a long time, 
the lack of traffic on the roads is reminiscent 
of how the state was back in the 70s before it 
was “discovered.”  It was not unusual, in fact 
common, to cruise down a rural road with no 
one in sight behind or in front of you, let alone 
having to deal with the bumper-riding newbies 
who still drive like where they came from. 

 “Sheltering in place” is also slowing down 
our lives and giving many the chance to think 
about what’s really important -- like friends, 
family, home-cooked meals, and the simple 
pleasures that continue to bring us love and 
happiness and are all too often taken for grant-
ed. And of course we have “elbow room” in 
Montana – and not too many elbows.  Plenty 
of places out there to find a quiet spot on a riv-
er bank, hike a flower-lined trail, or just enjoy 
the incredible beauty that surrounds us.  

Unlike living in the high-rise canyons of 
the nation’s urban centers, where “lock down” 
means you get to enjoy the view of the wall of 
the high-rise next to you from the confines of 
your apartment, even house-bound Montanans 
have an abundance of stunning vistas under the 
clear blue “big sky” for which we are famous. 

One good thing about the nation’s attention 
being focused on surviving the pandemic is 
that it’s dang refreshing to not have to listen to 
or watch the vicious and often juvenile blath-
erings of politicians who regularly promise far 

more than they ever deliver.  Now is not the 
time for partisan politics, despite the fact that 
many politicians don’t get that. 

Simply put, now’s the time to be thankful 
we’re in Montana, where most people still 
treat each other with kindness and respect for 
individuality – traits often commented on by 
those who visit here. It’s also  the time for us 
to pull together, take care of those in need, be 
extra patient with each other, and get through 
the challenges of the coronavirus pandemic – 
which we will – in this strangest of all spring-
times in Montana. E      

—GeorGe ochenski

MONTANA VOICE
A Very Strange but Still-Beautiful 

“Springtime in the Rockies”
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bleak, dark clouds. For those who have 

been in Montana for a long time, the 

lack of traffic on the roads is reminiscent 
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BYGONE DAYS
Bygone Days are compiled from ar-

chives of Montana newspapers. Current 
years featured are 1896, 1935 and 1961. 
For daily Bygone Days, follow online at:
@MontanaPress on Facebook.

The Dillon Examiner
April 1, 1896

“A practical joker played a mean trick on 
the Fergus County officials a few days ago 
by reporting the discovery of a dead man 
some distance from Lewiston. The Sher-
iff, coroner and other officials went out to 
the scene of the alleged tragedy, and found 
a dummy stuffed with hay lying in a pool 
of red paint. The sell was intended for an 
April fool joke, but its perpetrators could 
not hold themselves down after ‘conceiving 
the idea.’”

Columbia Falls Columbian
April 2, 1896

“GAVE HIM A LASH. A Villifier at Vic-
tor is Whipped by Citizens and Told to Skip 
the Country…Charles Allen, the man whose 
vile slanders caused Hattie Gilman of Victor 
to suicide a few days ago, was tried for ma-
licious slander and although it was proved 
that he had repeatedly claimed to have been 
intimate with Miss Gilman and that there 
was not a word of truth in his statements, 
the codes do not fix any punishment for his 
crime and he was discharged. At night about 
forty of the leading citizens of Victor took 
Allen about a mile from town, stripped him 
to the waist and while others held him Josh-
ua Gillman, the father of the dead girl, gave 
him 100 lashes with a whip. He pleaded for 
mercy but his appeals were in vain. Every 
blow of the whip brought blood and Allen 
was terribly punished. After administering 
the punishment the citizens warned Allen 
that if he ever showed his face again in Vic-
tor he would be severely dealt with. Public 
sentiment in Missoula county is with the fa-
ther and his friends who took the law in their 
own hands.”

Helena Independent 
April 6, 1896
“The arrangements for the execution of 

William Biggerstaff have been completed…
the instrument of death stands grimly in the 
jail yard waiting for its prey… William Big-
gerstaff knows full well that the prepara-
tions are complete. He contemplates them 
calmly, and only says that they do not dis-
turb him, while he expresses the grim deter-
mination to ‘die game.’ …With every hope 
gone, with an addition to the death watch to 
rob him even of the faint hope of cheating 
the gallows, he joked about it. It was a grim 
joke, though it was spoken by lips that did 
not quaver, in a voice that showed no sign of 
weakness…The condemned man addressed 
a final petition to the governor last night ask-
ing for a reprieve…Soon after Mr. Ball left 
with the appeal for reprieve, a friend called 
at the jail to bid the condemned man a last 
good-bye. Up to that time Biggerstaff had 
shown no sign of anxiety. But there was a 
change. He thought of Mrs. Gertie Bowhay, 
his white mistress, who had moved to Butte, 
soon after his imprisonment. He wanted to 
see her. ‘I’ve not had a care on my mind 
all day until now,’ he said. ‘I would give 
what little life I have got left to see her. I 

love that woman, and I think she does me 
….I’m going to die for that woman,’ he con-
tinued. ‘It isn’t for murder that I’m here. I 
didn’t murder Dick Johnson. My conscience 
is perfectly clear—an hundred times clearer 
than those who brought me to this. I’m not 
afraid to die. Yes sir, it was account of living 
with Gertie that I am to die. I’ll tell you the 
same thing one hundred years from now.’  
Just then the colored woman who claims to 
be the wife of Biggerstaff climbed the bal-
cony steps and stood before her husband for 
the first time in months. ‘Biggerstaff, I hope 
I’ll meet you in heaven,’ she said. ‘Thank 
you,’ replied the condemned man in a mat-
ter of fact tone… She had forgiven him any 
wrongs he had done to her… The realiza-
tion that death was but a few hours distant 
did not seem to affect Biggerstaff’s appetite. 
He ate three hearty meals yesterday. Roast 
chicken and viands more delicate, fruit, cof-
fee and beer were partaken of unsparingly 
by the man who was about to die. Eating 
and drinking had been his chief pleasures 
through life and held enjoyment for him up 
to the last… No one doubts that Biggerstaff 
will ‘die game.’”

The Helena Independent
April 15, 1896
“Another Lincoln Story. Contains a Streak 

of the Great Man’s Humor… An old south-
ern politician was moralizing thus a few 
nights ago and eulogizing the man the South 
used to dislike. ‘When Lincoln first came 
to Washington I went to see him, so preju-
diced against him beforehand that no man 
with less genius could have overcome it. I 
left that first interview his friend... One day, 
after we had become fairly good friends, I 
told him of my early prejudice. “Mr. Lin-
coln, I said, I had heard every mean thing 
on earth about you except one, I never heard 
that you were too fond of the pleasures of 
life.” Mr. Lincoln sat for a moment strok-
ing his long cheek thoughtfully, and then he 
drawled out, in his peculiar western voice: 
“That reminds me of something that a boy 
said to me when I was about 10 years old. 
Once in a while my mother used to get some 
sorghum and some ginger and mix us up a 

batch of gingerbread. It wasn’t often, and 
it was our biggest treat. One day I smelled 
it and came into the house to get my share 
while it was hot. I found she had baked me 
three gingerbread men, and I took them out 
under a hickory tree to eat them. There was 
a family near us that was a little poorer than 
we were, and their boy came along as I sat 
down. ‘Abe, he said, edging close, ‘gimme a 
man.’ I gave him one. He crammed it into his 
mouth in two bites, and looked at me white I 
bit the legs from my first one. ‘Abe,’ he said, 
‘gimme that other’n.’ I wanted it, but I gave 
it to him, and as it followed the first one I 
said: ‘You seem to like gingerbread.’ ‘Abe,’ 
he said, earnestly, ‘I don’t s’pose there’s any-
body on this earth likes gingerbread as well 
as I do,’ and, drawing a sigh that brought up 
crumbs, ‘I don’t s’pose there’s anybody gets 
less of it.’”

Fort Benton River Press
April 17, 1935 
“’We Know Nobody.’ There may be a 

number of citizens of Fort Benton who have 
a habit of yearning to dwell in larger me-
tropolises. Like other human beings they are 
intrigued with what they read of the large 
cities and believe that life in apartments, 
surrounded by theatres and skyscrapers, 
would be the utmost pleasure. For their ben-
efit let us offer the testimony of a man who 
lived, and still lives in such a place. He has 
a nice suite in a large apartment, where men 
of good positions live. Recently, in talking 
about his “home,” he said: ‘We have lived 
here two years and know nobody. My wife 
was very sick for two months. The people 
who live upstairs did not even know it.’ 
Now, if that is your idea of a good place to 
live, and if you prefer existence of that type 
to the neighborly interest that is taken in you 
and yours in Fort Benton then the best thing 
for you to do is to buy a railroad ticket to-
day, and get out as quickly as you can. The 
so-called small town offers the average fam-
ily the best possible dwelling place, and the 
reason why the small towns will continue is 
because most families know this.”

The Big Timber Pioneer
April 18, 1935
“Wants Government Ownership of Roads. 

Outright government ownership and opera-
tion of the railroads, beginning next January, 
was proposed Sunday by Senator Wheeler, 
democrat, Montana, chairman of senate in-
terstate commerce committee. Wheeler’s 
plan for a federal corporation to take over 
the nations carriers is embodied in a bill that 
he has prepared for introduction Monday... 
Wheeler, long an advocate of public owner-
ship of utilities, has been working on the bill 
since before congress convened.”

The Big Timber Pioneer 
April 18, 1935
“Sacajawea For Hall of Fame. ‘Pocahon-

tas of the Pacific’ One of 10 Women Candi-
dates to be Honored. Sacajawea, who once 
led a band of 34 men—the Lewis and Clark 
expedition—across the Montana wilderness 
and just south of the brushy hill that later 
became Butte—is one of 10 women whose 
names have been submitted for the 8th quin-
quinnial election to the Hall of Fame of 
New York University, it was announced re-
cently... considered one of the most remark-
able Indian women of history, Sacajawea, 
through her knowledge of the country and 
through her courage and optimism more 
than once averted failure for the Lewis and 
Clark expedition and was in a large measure 
responsible for its success. In 1804, accom-

panied by her husband, a Frenchman named 
Charboneau, and carrying a small child on 
her back, she showed the way for the explor-
ers across the treacherous badlands up to the 
three forks of the Missouri and across the 
mountains to what is now western Washing-
ton. Here, that winter, the expedition sailed 
down the Columbia River to its mouth, after 
which the Indian woman again led them into 
their return to civilization. Born in 1788, a 
member of the Shoshone tribe, she was cap-
tured in childhood by the Minnetaree Indi-
ans and sold by them to the man who later 
became her husband. She returned to the 
Minnetaree country in 1806 and died at Sho-
shone agency, Wyoming, April 9th, 1884.”

The Flathead Courier, Polson 
April 18, 1935
“Kalispell. Not anticipating a sudden 

drop in the mercury, proprietors of the Jones 
drug store did not move a glass aquarium 
filled with goldfish from its position near the 
display windows. Came the dawn and the 
goldfish were congealed in the center of a 
block of ice.”

Butte Montana Standard,
April 26, 1961
“Defense Smells, Shave Is Close, But 

‘Rap’ Beaten. A police court defendant giv-
ing the name of Donald Forsyth offered a 
novel defense Tuesday after pleading guilty 
to vagrancy by being a common drunkard. 
Forsyth won a suspension of sentence on a 
60-day jail committal after making Judge 
John Selon smile broadly. The terms of sus-
pension included... that Forsyth return forth-
with to a government hospital at Sheridan, 
Wyo., where he said he has recently been a 
patient. Officer Larry Tromly testified For-
syth had been getting high on shaving lo-
tion. Asked if that were true, Forsyth said 
it was. Asked why he drank shaving lotion, 
Forsyth told the court: ‘My ulcers were 
bothering me.’”

The Helena Independent 
April 27, 1961
“Alert Friday. Helena Will Have Nuclear 

Attack. A five-siren alarm will be set off 
sometime around noon Friday warning Hel-
ena residents of a simulated nuclear attack. 
The actual attack will be at 2 p.m., Friday at 
which time all commercial radio and televi-
sion broadcasting will be halted for 30 min-
utes. Only broadcast transmissions will be 
over special ‘conelrad’ frequencies which 
would be used for issuing instructions in a 
real emergency. Ed Cottingham, city-county 
civil defense director, said President John F. 
Kennedy, Governor Donald G. Nutter and 
Mayor Wanna Thompson will participate in 
a 30 minute radio broadcast beginning at 2 
p.m….Similar warnings  will also be given 
in neighboring communities such as Boul-
der and Townsend, Cottingham said...” E

Bygone Days are compiled by Jen Eames. 
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uring the influenza pandemic of 1918-
1919, Montana was one of the four 
hardest hit states in the nation. More than 

5,000 people – about one percent of the state’s 
population – died during the outbreak.

In 2020, as of March 30, Montana reported 
171 cases of COVID-19 with three deaths, 
which is a far cry from the 145,000 cases and 
2,600 deaths elsewhere in the nation.

It’s clear that Montana and the world today 
are much different places than they were 
during the 1918-1919 Spanish flu pandemic. 
Hand-sanitizing lotion, modern medicine, 
and technology are a few of today’s resources 
that were unimaginable 100 years ago. No 
reports of hoarding medicine and toilet paper 
were included in daily newspapers during the 
Spanish flu pandemic.

But as many people practice “social 
distancing” and anticipate further spread of 
this new coronavirus respiratory illness, we 
can look at the historic deadly outbreak and 
learn how it played out over time across the 
Treasure State.

Some parallels can be made between the two 
pandemics. In their 1987 article in Montana: 
The Magazine of Western History, historians 
Pierce C. Mullen and Michael L. Nelson wrote 
that Montana reacted to the 1918 influenza 
pandemic in a manner similar to other states. 
Their observations might reflect what initially 
appeared to play out today across the nation.

“There was confusion, conflicts between 
business interests and authorities, and 
indecision by those entrusted to safeguard 
public health,” Mullen and Nelson wrote. “In 
all fairness, however, there was little more 
than what was attempted at the time that could 
have been done.”

MONTANA’S INFLUENZA SWATH 
BROAD, SWIFT, AND DEVASTATING 

In one three-month period including 
October, November and December 1918, 
at least 35,500 people in Montana alone 
reportedly were infected. Census figures state 
that in 1920, Montana’s population was about 
548,900.

The mortality rate was particularly high in 
Butte, which with 91,000 residents in 1917 
had the state’s largest population. About 1,000 
Butte residents died during the pandemic. At 
its worst, Butte undertakers would leave their 
wagons in the street instead of putting them in 
a garage because calls were so frequent.

Like the COVID-19 outbreak, the 1918-
1919 flu was thought to have originated in 
China as a virus that mutated from an animal 
infection to one that can be transmitted to and 
through humans. It also was similar in that it 
attacked the respiratory system with a form of 
pneumonia that often was the actual cause of 
death.

A mild form of the virus first moved through 
Montana in the spring of 1918 with little 
fanfare. However, a second, deadlier wave hit 
in August, followed by the third wave in late 
December that lasted until the spring of 1919. 
Most of those who died were between 18 and 
40 years old.

The Montana Board of Health’s annual 
report stated the first deadly strain showed up 
in Montana in Scobey in late September 1918. 

Within weeks it quickly spread throughout the 
Treasure State. By October 1918, 38 people 
had died from the flu in Missoula. 

Symptoms often were a “sudden chill, 
followed by muscular pain, headache, 
backache, unusual tiredness and fever,” the 
Helena Independent reported on Oct. 19, 
1918. Area residents were told to open all 
their windows – unless the weather was bad 
– and go to bed. They were to avoid people 
who were coughing or sneezing, and keep the 
children warm and dry, away from crowded 
places. Despite that advice, during one week 
alone in October, Helena reported about 350 
cases and eight deaths.

STATE CLOSED FOR BUSINESS 

State and local leaders urged churches, 
restaurants, saloons, schools and other 
gathering places to close, but that was met 
with hostility. Still, the closures took place, 
although some food and drink sales were 
allowed if the items were consumed off-site. 
At one point, these restrictions were urged 
to be lifted because no one knew how the flu 
was transmitted, and the closures were hurting 
businesses.

The University of Montana in Missoula 
closed in the fall of 1918, but only after 
considerations about what the impact might be 
if the students returned to their homes across 
the state and inadvertently spread the virus.

Meanwhile, Montana State College in 
Bozeman allowed students to register for the 
fall term, then furloughed them until after 
Christmas. The students were credited for the 
full year after their work was accelerated and 
less important material was removed from 
courses.

Rural areas of Montana also were hard hit, 
since medical aids and caregivers, especially 
nurses, were scarce. For example, a family 
of five near Miles City starved to death after 
becoming too weak to feed themselves after 
falling ill. 

One doctor sent to the community of Ravelli 
in Stillwater County found an estimated 300 
cases, with no doctors or nurses. He recruited 
women to take care of the ill, converted 
the school and church into hospitals, and 
commandeered a farm wagon to use as an 
ambulance. Somehow, only five people died.

No vaccines were available until an 
experimental one in December 1918, and 
most treatment was mainly palliative care. 
That didn’t stop the snake-oil salesmen from 
offering “treatments” like “Tanlac,” which 
stimulated the appetite and thickened the 
blood. Horlick’s Malted Milk was supposed 
to fight the flu. And the “Hyomel Inhaler” 
claimed it would “absolutely destroy germs 
of influenza.” Most of the remedies, however, 
were not harmful and may have actually 
comforted flu victims.

The pandemic subsided in Montana by 
mid-1919. The Board of Health report that 
year noted that in October 1918 about 19,980 
cases were reported; that dropped to 12,177 
in November and 5,410 in December, for a 
total of 37,567 cases. That correlated with 
1,032 deaths in October 2018; 1,471 in 
November; and 719 in December, for a total 
of 3,222 Montanans dying from the flu and its 
complications in six weeks.

“But this does not represent the full number 
of cases as reports were incomplete,” the 
Board stated.

MONTANA SPIRIT ON DISPLAY 

The stories of Montanans pulling together 
are legendary, not just by medical providers 
but also by businesses. For example, a banker 
in Lewistown took over operations of a bank 
in Winnett when that bank’s staff fell ill, and 
ministers held services over the telephone 
wires.

Schools returned to classes after Christmas. 
When the third wave of the flu hit in 1919, 
it wasn’t as severe as the second wave but 
claimed 1,266 more Montana victims.

 Looking back, Mullen and Nelson note 
that it’s “difficult to evaluate the overall 
impact of the great influenza pandemic on 
Montana.” While the epidemic ran its course, 
Montana was focused on the conclusion of 
World War I and the peace negotiations. 

“It appears as if people saw the influenza 
first as a nuisance, then as a local disaster, 
and finally as a nagging worry,” the two 
history professors wrote. “But it is just 
possible that the influenza experience 
reinforced Montana’s desire after the war to 
isolate itself, to look inward, to find a sense of 
balance, to see a place from which to survey a 
broken world.” E 

  —Montana historical society

This information is from a lengthier article 
by Pierce Mullen and Michael Nelson that 
ran in the Montana Historical Society’s 
publication Montana: The Magazine of 
Western History in the Spring 1987 edition 
as well as in the Summer 2018 edition. Both 
can be ordered either through the Montana 
Historical Society Press by calling (406) 
444-2694 or online at mhs.mt.gov/store  or 
mhs.mt.gov/pubs/Publications/category/
magazines.

D

MONTANA SPOTLIGHT
Lessons from the 1918 Flu Pandemic in Montana

A.B. Kimball of Missoula, Montana, 
dressed to go to work during 1918 
flu epidemic (top right).

View of two nurses, Esther 
Thorson on the left and Christine 
Finkelson Carberry (later Christine 
Carrico) on the right, in the 
hospital ward at Sidney (center).

Montana towns had small 
hospitals, such as this one run 
by Christine Carberry in Sidney, 
Montana. During the epidemic, 
these hospitals were filled to 
capacity and many victims had 
to remain in their homes without 
adequate care (bottom right).

The influenza epidemic increased 
the need for nurses, like these 
with the Red Cross pictured in 
front of the Havre Commercial 
Company building in 1917. By 
the fall of 1918, Montana had a 
shortage of nurses because the 
war in Europe had called many 
overseas (at left). 

Photos courtesy of the 
Montana Historical Society.
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s bold as Richard Fifield’s daring de-
tour into Young Adult fiction may be 
with his new Montana trailer-park-trash 

drama, “The Small Crimes of Tiffany Tem-
pleton,” the true story behind his unexpected 
sophomore effort is itself worthy of a stand-
ing O. 

The Missoula-based Fifield, a 20-year 
veteran social worker for adults with devel-
opmental disabilities, began sorting through 
his own small-town past with his 2016 debut, 
“The Flood Girls.”

Praised (and inspired) by the late Jackie 
Collins as “a wild and crazy debut novel by 
a talented young writer,” the touching/teas-
ing tale of a wayward daughter’s return to her 
small Montana town after nine years adrift, 
mirrors some of Fifield’s own story of grow-
ing up as a closeted gay person in tiny Troy 
near Kootenai Falls, population 904.

When Fifield’s publisher suggested that he 
share those trailer-park insights with YA read-
ers, he was initially stumped. 

“Contemporary YA is not a genre that I was 
familiar with,” he admits. “So I asked my 
beloved bookstore librarian to give me her 
favorite five recent YA books, and I bought 
them and read them and could not get over 
how adult they were. Some of them were 
like Jackie Collins; there was a lot of sex and 
drugs and swearing, which I’m totally fine 
with. I mean, kids are no dummies, and they 
should read things that are in their real world. 
But they had asked me to write a very typical 
YA book, set on the East Coast where none 
of the characters are living below the poverty 
line, and in looking through the YA novels in 
the bookstore, there wasn’t a single one that 
had anything to do with red-state life or small 
town life or anything like what I know.”

A NEW TWIST ON A CLASSIC TALE
When Fifield balked at his publisher’s re-

quest for a YA retelling of “Cyrano de Berger-
ac,” they loosened the reins that allowed him 
to unleash Tiffany Templeton. Dressed in her 
oversized black leather jackets, Tough Tiff re-
turns to her tiny town of Gabardine, Montana 
after nearly three months in reform school, ea-
ger to make a new start despite her reputation.

“My first book was kind of an adult version, 
but I always write what I wanted to read, and 
I was just so sick and tired of the literary trope 
that the bad girl had to have a comeuppance 
and be burned at the stake in the center of 
town in order for her to learn her lesson, when 
men don’t have that at all; it doesn’t stain 
their lives,” Fifield says. “It stops girls a lot 
of times from expressing themselves and be-
ing themselves, because the rules are different. 
I wanted to write another book about women 

where the consequences of 
their actions don’t really 
lead to public shaming, be-
cause that doesn’t apply to 
men at all.”

The author admits that 
Tiffany’s BFF David came 
from another familiar 
homebody.

“I’m kind of an amalga-
mation of Tiffany and Da-
vid,” he says. “I was the 
juvenile delinquent. I did 
that thing, but at the same 
time, there’s a syndrome 
that young Dave has – it’s 
called the ‘best little boy 
in the world’ syndrome – 
and basically, if you grow 
up thinking that you’re not 
worth anything, you make 
yourself indispensable, so 
people have to have you. 
You are an overachiever 
and try to find validation 
wherever you can, because 
you’ve been told that what 
you are isn’t worth any-
thing, so you work extra 
hard to become necessary.” 

“I was the same way,” Fi-
field admits, “I was student-
council president, involved 
literally in everything, but at 
the same time, I was driving 

to Libby to steal cass-singles and huffing gas 
and doing everything that terrified my fam-
ily. But that was the boredom part of small-
town life, pre-internet and pre-pop culture. It 
felt good sometimes to be bad, because it was 
interesting, but at the same time, I was also 
literally in the thick of every activity that my 
small high school had. Every prom, every float 
(laughs). The years I did the proms and the 
floats were the best that that school has ever 
seen.”

THE ROAD FROM MONTANA

Fifield left Troy in 1993 to attend UM in 
Missoula, then went on to earn his MFA at 
Sarah Lawrence College in upstate New York. 
Leaving home proved the beginning of a long, 
arduous internal struggle to unlock the writer 
caged within him.

“It was the times that I should have been 
surrounding myself with other gay people and 
learning that it’s OK, because I had not come 
out of the closet, and it was my chance to try 
to experience all the things that my friends did 
in high school, like first loves and relation-
ships and figuring out what I liked and didn’t 
like. 

“Unfortunately, instead, I found drugs and 
alcohol, so my growth was stunted for the 
next 12 years because I was a complete alco-
holic and drug addict. In college and graduate 
school, I wrote everything drunk or high, so 
when I got sober in 2005, I just assumed… 
you leave a lot of things behind when you 
completely change your life and I just as-
sumed that writing was going to be one of 
them. I could not imagine writing anything 
sober, so for the next seven years, I didn’t 
write,” he recalls. 

“Then one day, a therapist said, ‘Enough!’ 
and he threw a blank Moleskine journal at me 
and said, ‘Go take a week off of work, go and 
do it and write a book.’ And I was like, OK. 
He saw through that unrealistic fear. And I lit-
erally went to a private lake called Big Sky 

Lake in the middle of winter, and it’s tiny and 
there was no one there. It was like The Shin-
ing; it was so scary. And I brought my dogs 
and three cases of Diet Coke and five cartons 
of cigarettes and a bazillion frozen burritos, 
and I sat down at the kitchen table and I wrote 
the first draft of “The Flood Girls” by hand 
in a week. I was just waiting. The story was 
there. I just had to sit down and get out of my 
own way and write it. It was only a hundred-
and-some pages and it was a total mess, but 
it was a beginning, middle and end of a book 
and I said ‘Okay, I did this sober and it felt 
alright. In fact, it felt better.’”

Fifield’s breakthrough taught him the real 
truth behind the writer’s quip, “Write drunk, 
edit sober.”  

“The whole thing about writing drunk and 
editing sober is, when you edit sober, you’re 
like, ‘Oh my God! I must have been wasted 
because that was just horrible writing!’ But 
sober writing was so much better because 
I was so much more present. I was not gal-
loping,” he recalls. “Drugs and alcohol made 
me write like college-kid writing, where you 
think you’re Faulkner when you’re not.  So, I 
really pulled this story about a small town and 
a softball team of women and told the story 
about my youth in a different way. I’m really 
not a character in my first novel, but I don’t 
think I will ever write anything but small-
town girls’ fiction, because it’s my lane.”

THOSE WHO CAN, TEACH

Fifield’s gratitude for the 12-step program 
that reintroduced him to his muse grew expo-
nentially as he became a volunteer modera-
tor/soul scout for various book groups in and 
around Missoula. 

“I work all over the place, and it’s just the 
biggest honor ever to be trusted with some-
one’s life story, you know? To have someone 
read aloud something they have never told 
anyone before, and to see the shame leave 
their body like viscerally, you literally see the 

MONTANA BOOKS
Richard Fifield Writes His Own Ticket

A
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weight lifted off their shoulders because the 
words finally came out of their mouth. To me, 
it’s the best combination of social work and 
writing there is,” he says.

Helping guide the creative journey of other 
writers has also helped him come to a happy 
place about criticism of his work by reviewers 
and readers. “Through teaching, I’ve learned 
so much about writing, and one of the things 
that I’m always pounding my students about 
is, don’t tell the reader how to feel about any-
thing. Write it so they internalize it through 
their own filters and their own perspectives, 
and they have a feeling about it. If you tell 
them that they’re supposed to be sad or 
they’re supposed to be happy, it takes away all 
of the surprise and all of the organic emotion; 
it takes all of the power out of the scene. Write 
it from the perspective that ‘I’m going to give 
the reader credit to be a good reader and inter-
pret it however they want,’ he advises.

“When I work with my writing students, I 
always talk about the difference between the 
first and second draft. The first draft is for 
you; it’s just to get everything out and it can 
just be a mess, you can bleed all over the page 
and be full of mistakes. The second draft is 
when you get to go back in and decorate the 
story. That’s my favorite part of writing.”

TAILOR OF THE TRAILER PARK

Fifield has been busy undertaking his own 
new passion, creating haute couture at home.

“We didn’t even have cable TV until I was 
about 10, but I would watch things like fash-
ion television on CNN with Elsa Klensch 
and anything that had to do with modeling or 
fashion because it was the opposite world, a 
world of fantasy. What a dress represents is 
a form of expression, and I’ve always been 
obsessed with modeling and fashion and de-
sign. It wasn’t until this last year that my mom 
passed away, and I didn’t know how to deal 
with it. I’ve always been an over-decorator, 
as you can imagine (laughs), but I got my first 
hot stick rhinestone applique gun and slowly 
but surely, my entire house was rhinestoned, 
and then my aunt was like, ‘We’re taking 
that away from you because your house is 
too much.’ And I was like, ‘Fine. I’m going 

to learn how to sew.’ So I taught myself how 
to sew last year. I needed that. I’m making a 
‘Black Phillip’ dark goat double dress right 
now.”

No conversation with the author of “The 
Small Crimes of Tiffany Templeton” would 
be complete without verifying the obvious: 
Did you live in a trailer park?

“I still do!” he laughs “Surrounded by trail-
ers, but it’s not a trailer court; it’s western 
Montana, two minutes away from Missoula, 
and it’s country. I had a lot that I bought and 
a trailer that I bought, and it could be a house, 
so it’s not a trailer court. There is actually a 
‘tiny house’ community two streets up from 
me, and I think they’re fantastic, but after 
living in a tiny house for two years up north, 
I will never do that again. I like too much 
stuff!”

When asked about the reception of his 
books, Fifield admits, “People have massively 
different responses to my first book, massive 
like angry responses, and other people don’t, 
and I respect that. I love a really, really, really 
bad reviewer when I get tagged on Twitter and 
called out, because I’m like, you know what? 
If you cared enough to find me and write 
something personally to me instead of just 
going on GoodReads and complaining, that 
means I did my job because you felt some-
thing. If you hate something so much that you 
are compelled to track down the author and 
yell at them, mission accomplished! Like, I 
love you! That’s great! Because the worst re-
action is apathy. I love the severe anti-reac-
tions as much as I love the good ones.” E

—Jay MacDonalD

“We didn’t even have cable TV until I was 

about 10, but I would watch things like 

fashion television on CNN with Elsa Klensch 

and anything that had to do with modeling 

or fashion because it was the opposite world, 

a world of fantasy. What a dress represents 

is a form of expression, and I’ve always been 

obsessed with modeling and fashion and 

design. It wasn’t until this last year that my 

mom passed away and I didn’t know how 

to deal with it. I’ve always been an over-

decorator, as you can imagine (laughs), but 

I got my first hot stick rhinestone applique 

gun and slowly but surely, my entire house 

was rhinestoned, and then my aunt was like, 

‘We’re taking that away from you because 

your house is too much.’ And I was like, ‘Fine. 

I’m going to learn how to sew.’ So I taught 

myself how to sew last year. I needed that. 

I’m making a ‘Black Phillip’ dark goat 

double dress right now.”

—Richard Fifield

(At left) A work in progress in Fifield’s design 

studio near Missoula. From Fifield’s Twitter 

feed at @Rihard_Fifield From NPS.GOV
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hen the acclaimed novelist Philip 
Roth published his best-selling 

book “The Plot Against America” in 
2004 the novel was widely praised 

as a masterpiece of historical fiction. The 
Society of American Historians gave Roth 
its historical fiction prize and Paul Berman, 
writing in the New York Times, lavished 
praise on the book calling it a “terrific political 
novel,” at turns “sinister, vivid, dreamlike, 
preposterous and … creepily plausible.” 

Roth’s novel, a tale of a fascist takeover 
of America in 1940 where rampant anti-
Semitism prevailed, has now reached the small 
screen as an HBO series that, as one reviewer 
noted, “imagines a counterfactual history in 
which Charles Lindbergh, campaigning on a 
promise of ‘America First,’ defeats Franklin 
D. Roosevelt in the 1940 presidential 
election and, colluding with Hitler, embarks 
on a program of government-sponsored anti-
Semitism and Jewish resettlement.” 

In Roth’s telling Montana’s once powerful 
Senator Burton K. Wheeler becomes 
Lindbergh’s vice president and eventually 
the “acting president.” During a period of 
widespread anti-Semitic riots he imposes 
martial law and orders the arrest of prominent 
American Jews. 

It was inevitable that Roth’s revisionist 
account of how fascism came to America 80 
years ago would resonate anew in our time 
when a president with authoritarian instincts 
and a penchant for stoking division dominates 
American political life. HBO’s timing could 
hardly have been better. 

But there is, as there always is, a good 
deal more to the story of “The Plot Against 
America” and the roots of the story go back 
to Montana in the 1940s and to another book 
with the same title as Roth’s novel. That 
book, described by one U.S. senator in 1946 
as “one of the vilest and most contemptable 
and obscene works ever to be published,” was 
an election year hit piece aimed at the state’s 
eternally controversial Senator Wheeler. 

That “lurid, libelous” book had a subtitle: 
“Senator Wheeler and the Forces Behind 
Him” and purported to detail how Wheeler, a 
Butte Democrat and Montana’s senior senator, 
had “Hitlerized Montana” by encouraging 
“American Nazism in Action.” The book was 
one of the great smears in American political 
history, branding Wheeler as an American 
Nazi and anti-Semite. The book’s allegations 
were spread across Montana through fliers 
and print pieces and eventually by release of 
the book that was full of sensational prose, 
garish illustrations and provocative cartoons. 
None of it was true, but it nevertheless 
contributed to Wheeler’s political defeat in 
1946. 

Wheeler was no Nazi, but was a 
committed, passionate opponent of war and 
by 1940 had come to believe that President 
Franklin Roosevelt was not leveling with the 
American people about his desire to see the 
United States enter World War II. Wheeler’s 
non-interventionist beliefs originated with his 
Quaker mother and were informed by his own 
experiences in Montana during World War I 
when state officials effectively suspended 
civil liberties for anyone who opposed that 
war. Speaking German was banned, books 
were destroyed, and many Montanans were 
arrested and imprisoned on dubious charges 
of hampering the war effort. Wheeler was 
appalled by the hysteria and fought against it 
to the point of losing his job as United States 
attorney. 

Wheeler also opposed any form of 
imperialism, particularly the kind of 
colonialism represented by the British 
Empire, and he was convinced that there were 
limits to American power. He often warned 
of the dangers of the U.S. assuming it could 
intervene militarily anywhere in the world. 

First elected to the U.S. Senate in 
1922, Wheeler consistently opposed an 
expansionist U.S. foreign policy whether that 
policy was advocated by a Republican like 
Calvin Coolidge or a fellow Democrat like 
Roosevelt. He was in the classic American 
tradition a dissenter against war and his 
personal and political independence came 
to both define his legacy and empower his 
enemies. It caught up with him in 1946. 

THE PLOT AGAINST AMERICA

In writing my biography of Wheeler, I 
spent many hours trying to piece together the 
story of how a Brooklyn lawyer and writer 
for hire by the name of David George Plotkin 
– he wrote under an assumed name, George 
David Kin – happened to come to Montana to 
write his attack piece on Wheeler. I wanted to 
figure out who paid Kin to write the original 
“Plot Against America” and why. 

The trail was long cold, but the available 

evidence points to what one writer has called 
a well-crafted piece of “political dynamiting,” 
an attack so massively filled with innuendo 
and blasphemy as to be both outrageously 
unbelievable and amazingly effective. 

There is an old adage in politics that “your 
friends die, and your enemies accumulate” 
and by 1940 B.K. Wheeler had accumulated 
many enemies, including FDR, the powerful 
and popular president, and a galaxy of 
influential voices in the media. 

As the political debate intensified in 1940 
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Philip Roth’s novel, a tale of a 

fascist takeover of America 

in 1940 where rampant anti-

Semitism prevails, imagines a 

counter-factual history in which 

Charles Lindbergh, campaigning 

on a promise of “America First,” 

defeats Franklin D. Roosevelt in 

the 1940 presidential election. 

In Roth’s telling, Montana’s 

once powerful Senator Burton 

K. Wheeler becomes Lindbergh’s 

vice president and eventually 

the “acting president.” During a 

period of widespread anti-Semitic 

riots he imposes martial law and 

orders the arrest of prominent 

American Jews. Roth’s revisionist 

account of how fascism came to 

America 80 years ago resonates 

anew in our time when a president 

with authoritarian instincts and 

a penchant for stoking division 

dominates American political life.

Senator B. K. Wheeler in Washington, D.C.



and 1941 over U.S. aid to the beleaguered 
British Empire – Britain was nearly broke and 
standing alone against nightly Nazi air raids on 
London and other cities – Wheeler toured the 
country insisting on American preparedness 
but rejecting any U.S. intervention in the 
widening European war. To critics the 
position was tantamount to support for 
fascism. Wheeler’s patriotism was questioned 
repeatedly, even from the White House. 

Wheeler’s venues of choice to rally 
public opposition to U.S. involvement 
in another European war were dozens of 
appearances organized by the grassroots, 
non-interventionist America First Committee 
(AFC). 

The organization organically blossomed 
in 1940, largely under the leadership of 
university students in the Northeast and by 
1941 had more than 800,000 members from 
coast to coast, including prominent Americans 
like future president Gerald Ford and future 
Supreme Court Justice Potter Stewart. 

At two of the largest America First events 
Wheeler shared a platform with Lindbergh, 
the famous aviator. The two men, offering 
a kind of shadow foreign policy to counter 
Roosevelt’s desire to aid Britain, were 
ever more linked in the public mind. When 
Lindbergh delivered a disastrous, anti-Semitic 
speech at a rally in Des Moines, Iowa in 
September 1941 America First and anyone 
associated with the group was forever tainted 
as anti-Semitic.

Wheeler – and America First – were slow to 
condemn pro-Nazi and anti-Semitic infiltration 
of the anti-war movement and Wheeler never 
explicitly condemned Lindbergh’s comments, 
but there is thin evidence that the Montanan 
was any kind of religious bigot. Throughout 
his political life he condemned discrimination 
and deplored intolerance. 

(Continued on next page)
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Roth’s account of a celebrity-

turned-politician winning the 

presidency on a platform of 

fearmongering and “othering” 

proved more prophetic than he 

could have predicted. HBO ordered 

“The Plot Against America” 

series in November 2018, exactly 

two years after the election 

of Donald Trump and mere 

weeks after a mass shooting 

at Pittsburgh’s Tree of Life 

synagogue killed 11 congregants. 

(At left) Senator Wheeler was 

on a speaking tour when he 

visited Butte in April 1941. A 

crowded house at the Fox Theater 

listened as he explained why he 

was against the United States 

involvement in World War II.

In the days before social media 

or cable television, some of 

the most influential voices 

in the country were found in 

newspapers and magazines.



In a 1941 letter to a prominent American 
Jewish leader, Wheeler lamented a “rising 
tide of intolerance in this country” and said 
the tide would only be stemmed by addressing 
underlying social and economic problems. 
“The danger to America,” he wrote, “lies 
within – it lies in the fact that large numbers 
of our people are still ill-fed, ill-clothed, and 
ill-housed.” 

Wheeler hardly helped his own cause 
by publicly condemning the prosecution 
in 1942 of a group of political activists, 
some of whom were clearly Nazi or fascist 
sympathizers, in what came to be known 
as “The Great Sedition Trial.” Wheeler 
denounced the views of those accused and 
rejected their incendiary language, but as a 
First Amendment absolutist he defended the 
right of American citizens to criticize their 
government. 

There is ample proof that German 
propagandists did attempt to influence 
American public opinion in this period – 
the British government did the same – but 
no evidence exists that Wheeler knowingly 
aided the Nazi effort. The fact that he was 
advocating a policy of “letting the dictators 
fight it out,” after Stalin’s Soviet Union 
and Hitler’s Germany went to war in 1941, 
a policy that he believed would keep the 
country out of war but has been equated by 
some as doing Hitler’s bidding.

When Japanese aircraft attacked the 
U.S. naval base at Pearl Harbor, Hawaii on 

December 7, 1941, isolationism, historically 
the prevalent American foreign policy 
position, effectively died along with more 
than 2,400 American military personnel. 
Wheeler had lost his battle to keep America 
out of another world war, but the effort to 
define him as somehow un-American for 
opposing war and that he was racially or 
religiously intolerant persisted, up to and 
including the Philip Roth novel.

THE POWER OF THE PRESS

In the days before social media or cable 
television, some of the most influential voices 
in the country were syndicated newspaper 
columnists who also appeared regularly 
on national radio. Personalities like Walter 
Winchell and Drew Pearson were not strictly 
speaking journalists, but more akin to gossip 
columnists who reached a mass audience 
with their interpretation of daily headlines. 
Each man reached millions weekly in print 
and over the air and each harbored a profound 
dislike for Wheeler. 

Pearson, who one critic called “one of the 
skuzziest journalists to ever write a story,” 
was a frequent conduit for anti-Wheeler 
information, almost certainly provided to him, 
at least occasionally, by Roosevelt’s allies. In 
one column late in 1940, Pearson quoted a 
private conservation between Wheeler and 
his wife to the effect that Lulu Wheeler, 
whose dislike for FDR was, if anything, 
stronger than her husband’s, was appalled – 
“with fire in her eyes,” Pearson wrote – to 
learn that another non-interventionist senator 
planned to endorse Roosevelt’s election. 
Pearson quoted Mrs. Wheeler saying, “And 
if you ever do such a thing, Burton, I’ll walk 
out of the house and leave you!”

It’s hard to imagine that Pearson, whom 
Wheeler described as “that little black animal 
which has a white stripe up its back,” had 
any real insight into the dynamics of the 
Wheeler marriage and political partnership, 
but nevertheless the story was printed in 
hundreds of newspapers. Pearson also 
lavished coverage on allegations made by O. 
John Rogge, an assistant attorney general in 
the Justice Department who investigated Nazi 
activities in the United States and eventually 
made public allegations against Wheeler, 
labor leader John L. Lewis and other anti-
war activists. Rogge essentially charged that 
Wheeler and others had committed sedition 
by opposing war, but had escaped prosecution 
by the government. 

Rogge was eventually fired in 1946 by 
Attorney General Tom Clark, likely on orders 
from President Harry Truman, for violating 
departmental policy by, as one writer noted, 
trying “a sedition case … in the newspaper 
by innuendo and association.” Pearson, 
however, defended Rogge’s conduct and 
criticized Wheeler and Truman, who were 
long-time close friends. Truman had profound 
disagreements with Wheeler on foreign 
policy, but the blunt-spoken president liked 
and admired the Montanan’s independence 
and integrity. It seems inconceivable that 
Truman would have defended a closet Nazi. 

All of this takes us back to that earlier 
version of “The Plot Against America,” the 
anti-Wheeler book published to coincide 
with Wheeler’s re-election campaign in 1946. 
The origins of the disreputable volume were 
officially investigated by a Senate committee 
in the summer of 1946, with a public hearing 
in Helena just days before Wheeler lost the 
Democratic primary election that ended his 
political career.

An old Wheeler foe, John E. Kennedy, a 
long-time aide to another Wheeler nemesis, 

Montana Congressman Jerry O’Connell, 
claimed that he financed the book and was 
listed as “publisher.” I was able to confirm 
that Kennedy, desperately seeking funding to 
print the attack piece, made a frantic appeal 
to the political action committee of the 
Congressional of Industrial Organizations 
(CIO), a major labor group that had once 
supported Wheeler, but actively worked 
against him in 1946. Correspondence 
in the CIO archives indicates the labor 
federation rejected Kennedy’s overtures, but 
nevertheless he found the cash elsewhere and 
the first Plot Against America went to press. 

The Senate committee heard testimony that 
a Missoula coffee shop owner paid several 
thousand dollars to print the book, he said, 
as a financial investment. That explanation 
seems fanciful and is almost certainly a cover 
story obscuring the real source of the money 
behind what the great Montana writer Joseph 
Kinsey Howard called “one of the worst 
books ever written” about a politician. 

It is said that victors write the history 
and those who opposed Wheeler’s brand of 
foreign policy non-intervention and anti-
imperialism have largely written the history 
of the pre-World War II anti-war movement. 
Wheeler provided plenty of material for his 
detractors and they used it zealously to define 
his legacy. Roth’s novel, as provocative and 
entertaining as it remains, is hardly history 
and it is not a realistic portrayal of Wheeler, 
just as the earlier Plot Against America was 
a fabricated account of a complicated and 
controversial man and his era. 

In reading the book or watching the HBO 
series, it’s worth recalling what Roth himself 
said about his storytelling. “Making fake 
biography, false history, concocting a half-
imaginary existence out of the actual drama 
of my life is my life,” Roth said in a 1984 
interview with the Paris Review. “There has 
to be some pleasure in this life, and that’s it.”

Enjoy Roth’s book and the television 
series, but know that the real story – the 
factual history – is just as amazing. E

—Marc Johnson

Marc C. Johnson’s book Political “Hell-
Raiser: The Life and Times of Senator Burton 
K. Wheeler of Montana” was published in 
2019 by the University of Oklahoma Press. 
He is currently working on a book on how 
independent expenditure campaigns have 
remade American politics and the U.S. Senate 
since 1980.
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There is thin evidence that 

Senator Wheeler (shown above at 

the Capitol in Washington, D.C. in 

1939 with fellow Senator Harry 

S. Truman, from LIFE magazine) 

was any kind of religious bigot. 

Throughout his political life he 

condemned discrimination and 

deplored intolerance. In a 1941 

letter to a prominent American 

Jewish leader, Wheeler lamented 

a “rising tide of intolerance in 

this country” and said the tide 

would only be stemmed by 

addressing underlying social 

and economic problems. 
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Last
Best 
Photo
contest

enter
here

info@montanapress.net
SUBJECT LINE: PHOTO CONTEST

UP TO 3 ENTRIES - NO AGE LIMIT

DEADLINE
MAY 30,  2020 • 12 P.M.
IMAGES MUST PORTRAY MONTANA

A complete and accurate caption 
for each photo should be provided 
and should convey how the image 
portrays the theme of “Last Best 
Places” for the photographer.

Grand 
Prize

The First Place Winner will receive:

$500 and their winning photograph  
published on the cover of the 

June 2020 issue of Montana Press!

2019 Grand Prize winner (above) Sara Schroeder: 
Runners-up Eddie Bringenberg (below) 

and Eric Henderson (at left).

OFFICAL RULES AT MONTANAPRESS.NET  



The monthly calendar is a sampling of events
and activities online across the state. Please send
updates to: info@montanapress.net. 
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RED ANTS PANTS MUSIC LINEUP 2020 - CANCELED 
THE 2020 LINEUP ANNOUNCEMENT AND 2020 FESTIVAL HAVE 

BEEN CANCELED. SAVE THE DATE FOR JULY 22-25, 2021.
Red Ants Pants Music Festival has issued a statement about the effects of 

COVID-19 on the musician and performer community. “One of the many ripple 
effects of COVID-19 is that gigs are being canceled for many of the musicians 

we’re grateful to welcome to the cow pasture,” says the statement. “As a 
locally-run festival, we encourage all of our fans to consider reaching out to 

the musicians in your life to check in on them, purchase their merchandise, and 
share their music far and wide to help them build a greater fan base 

for when the need for social distancing simmers down.” 
VISIT WWW.REDANTSPANTSMUSICFESTIVAL.COM FOR MORE INFO.

LITTLE JANE AND
THE PISTOL WHIPS

This Montana country/swing band 
has taken many forms since it’s 2008 
inception, from acoustic to electric, 
and now, back to acoustic. The one 

constant throughout all this change is 
Ashly Jane Holland (Aka Little Jane). 
Front woman, founder, and songwriter 

for Little Jane & the Pistol Whips, 
Holland possesses a vocal quality 
that can be smoky, sweet, warm, 

and inviting. A multi-instrumentalist, 
Holland backs her voice with acoustic 

guitar, fiddle, or accordion.

PERFORMANCES
Ashly Holland plays live sets on her 

Facebook page at the handle
@littlejaneandthepistolwhips and 

merch and albums are available at
www.littlejaneandthepistolwhips.com.

WE RECOMMEND...
STATEWIDE MUSICIAN LISTINGS
Online Music across Montana on Facebook, YouTube & More

SEAN DEVINE
Country/Americana musician Sean 
Devine hosts regular live streaming 
concerts at his Facebook handle 
@seandevinemusic. Make sure 
to scroll down and check out 

#PlayForPrine, an homage to singer/
singwriter John Prine who was 
hospitalized with COVID-19. 

Musicians from around Montana and 
the country shared and uploaded 

their live renditions of favorite 
John Prine songs.

Find live shows, uploaded recordings, 
albums and swag at
www.seandevine.com.

THE ROAD AGENTS
Playing Country & Rock and Roll

Check out their music on Facebook at 
the handle @suspiciouslesions.

JOHN FLORIDIS 
This Missoula-based guitarist, 

singer-songwriter and composer has 
released seven recordings mixing 
bluesy, folk-rock vocal tunes with 
adventurous solo acoustic guitar 
compositions. His most recent 

recording is Live From 11th and 
Grant, the soundtrack from his 
Northwest Emmy Award-winning 

performance for the Montana PBS 
program of the same name. Floridis 
records a regular show on Montana 
Public Radio and his music, merch 
and performances are available at

www.johnfloridis.com.

LOCKSAW CARTEL 
Missoula’s psychedelic rock band 
uploads new tracks regularly on 

Facebook at the handle
@LocksawCartel.

DAN TESCHNER & THE WATERDAWGS
PLAY BLUES, FUNK AND AMERICANA.

CHECK OUT LIVE STREAMING 
CONCERTS ON FACEBOOK AT

@DONTESCHNERANDTHEWATERDAWGS

EL WENCHO
COMM-UNITY

Travis Yost of El Wencho has 
launched “El Wencho CommUNITY” 
which is described as “An entity for 
us and our road family. The folks 

that have had our backs. The folks 
that need support. The folks that 

need someone. The folks that need 
an ear or a voice.” The new group, 
which can be found on Facebook 
at the handle @elwencho and at 
“El Wencho” on YouTube, touts 

the motto:  “When Life Happens, 
Music Unites.” The pages feature 

“Quarantine Cocktail Hour” concerts, 
sharing of live music sessions and 
uploaded, recorded shows. Travis 

Yost also offers Zoom-based
songwriting lessons.

ARTERIAL DRIVE PRESENTS REGULAR 
LIVESTREAM ROCK AND ROLL 

CONCERTS FROM MEMBERS OF THE 
GROUP AT THE FACEBOOK HANDLE

@ARTERIALDRIVE.

COW TIPPING COMEDY
The Cow Tippers and some special 

guests get together to play a game of 
words and definitions and probably do 

some Sean Connery impressions. 
Live streaming on Facebook at the 

handle @CowTippingComedy.
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f you wanted to boil down Bozeman sing-
er-songwriter Marcedes Carroll’s debut al-
bum She’s Pretty to just three words, you 

couldn’t do better than “coming out party.” 
Indeed, it’s a lovingly assembled package of 
seven songs of affection, beauty, and relation-
ships, grabbed from a variety of influences and 
her own vivid imagination.  

“I’m honing my craft a lot more,” says Car-
roll.  “(Vocalist) Krista Barnett and I have been 
working together and her education on vocals 
helped me navigate what I’m doing and where 
I’m going. Krista helped me develop the tech-
nical side, pitch and tone, and things like that. 
I’m constantly trying to improve that.”

GOING LIVE FROM THE DIVIDE
It’s Carroll’s long-standing relationship with 

“Live from the Divide” (LFTD) that has had an 
immensely fertile impact on her creativity. The 
ultimate intimate jam, LFTD is a live music 
venue and public-radio broadcast in Bozeman, 
celebrating both the lineage and modern-day 
voice of the American songwriter.

A few years ago, she crossed directions with 
LFTD founder and musician Jason Wickens at 
a local open-mic event, and soon after meeting 
him, she was volunteering at the intimate 50-
seat, converted cold-storage warehouse. Now 
an employee, she has been spectator to at least 
300 live shows at the unique venue. 

“It has created such a well-rounded view for 
me when it comes to the industry,” says Carroll. 
“I’ve learned the tech side of stage set-up, of 
sound, of miking, and venue optimization. But 
the parts that interest me the most are the song-
writing and the performance, and hearing the 
great intimate interviews as they are happen-
ing. It gives you a bar to reach. It’s incredible to 
be able to see that bar without having to travel 
to see it. There are so many different musical 
styles and stage presences and that’s allowed 
me to see what works and what doesn’t.” 

Grammy-winning producer and co-owner of 
LFTD, Doc Wiley, added his inestimable touch 
to the recording of She’s Pretty. For example, 
he created the introduction of the song “Down-
river,” a bluesy, brawling mood-enhancer that 
Carroll – and Wiley – pulled off seamlessly.  

“He’s been paving a very nice road for me. 
Doc emphasized to me to take my time. And 
he really put intention into the work for me. 
Through this experience, I’ve learned that 
it’s better to tap into your heart and do what’s 
important to you, and to draw from that. Doc 
brought a lot of life to these songs, and you 
could feel his experience in their arrangement. 
‘Downriver’ was bare bones, and he turned it 
into this very beautiful gospel piece. It’s a re-
cord that took a village.” 

With a voice that carries a blitzkrieg of en-
ergy and taut thunder, She’s Pretty, which fea-
tures the LP artwork of her husband and fre-
quent guitarist, Isaac Carroll, widely spreads 
Carroll’s rockin’ country-blues gospel wings.  

“It’s on the blues side of things,” says Car-
roll. “But it’s also one big mash-up, really. The 
songs we worked on for She’s Pretty could be 
divided in two halves. There is the big, bom-
bastic, the rock, and the blues, the country, 
and there will be a second half, that’s acoustic, 
bluegrass, also spanning quite a few genres.”  

Carroll was born in Colorado to a pair of 
North Dakotans, raised in Montana from the 
age of nine, and attended college in Idaho. 
Though she recalls her mother often playing 

the saxophone, she has only recently come to 
better understand why she has such an inborn 
drive for music. 

WESTERN ROOTS
“I’m a bit of a black sheep of the family – 

computer programmers, with very analytical 
brains. After getting my biology degree, the art 
of music and writing appealed so much more to 
me. At 28, I went to North Dakota to hang out 
with my family, and I found out that my bio-
logical dad’s side of the family was incredibly 
musical. His mom was a great singer. Two of 
his cousins, one was a Nashville fiddle player 
on the indie charts, and the other played a lot 
of bass.” 

Of late, Carroll realizes that when she is 
in the zone – the state of focused attention in 

which performance thrives and creativity soars 
– she can do no wrong. In the zone, lyrics and 
energy flow without effort.

After a brief time in Seattle, Carroll returned 
to Bozeman a couple of years ago and settled 
into a job at a medical supply company. In the 
past, she was working as a massage therapist. 
Hoping to no longer have to balance other jobs 
with music, Carroll has been slowly transition-
ing to recording and performing music full-
time.

“It’s like when I was working as a massage 
therapist a while back. I felt like I got better 
and better at it, and I loved it. I loved the sci-
ence behind it, human anatomy. But I wasn’t 
doing music that much. The life of music was 
more appealing to me. It’s the routine versus 
the spontaneity. I like that every day is differ-
ent.”   

SHE’S PRETTY
Even at a relatively modest seven selections 

and clocking in at less than 40 minutes, Car-
roll’s new album She’s Pretty feels ambitious, 
sprawling and expansive. As many as 25 songs 
were initially considered for inclusion, and from 
those, Carroll whittled the possibilities down to 
about 12 “fairly solid” compositions, she says. 
Ultimately, the seven finalists included a couple 
of covers – her scrappy homage to one of rock 
and roll’s most beloved jams, “Cripple Creek” 
is stellar – that she was able to build her sound 
and vision around. 

“Seven songs that are big band, rock, blues, 
high vocals,” says Carroll. “There will be a sec-
ond half coming, one that’s acoustic and roots. 
We’ve been referring to the two halves: the first 
half, She’s Pretty, is Saturday night, and the 
second half is Sunday morning, a little more 
relaxed. The second half is scheduled to drop 
May 1.” 

Clearly, Carroll intends to straddle multiple 
worlds to put in the effort to secure her reputa-
tion. 

“Solo acoustic, duos, trios, small five-piece 
band, big band,” says Carroll. “I want to be 
well-rounded enough to play anything from 
solo sets to big band gigs. We hope to have 
runs in Colorado, Wyoming, Idaho, and see-
ing wherever else I could connect and play and 
build that fan base.”

As the deadly Coronavirus (COVID-19) 
national emergency continues to devastate the 
country and disarm the economy, Carroll seeks 
to find the reassurance of normalcy through ar-
tistic immersion. 

“Right now, I want to keep encouraging peo-
ple to be kind and supportive, and live streams 
of music have given people something to look 
forward to, and to get their minds off of things 
for awhile. When we get through this, everyone 
is going to realize that we need to cherish every-
thing that we have. There will be gratefulness in 
music and friendships and even the ability to go 
in to work. Personally, I want to get back to the 
fundamentals, and keep creating. That’s some-
thing that will get a lot of people through.” 

Indeed, She’s Pretty provides a certain guide 
that Marcedes Carroll is on the course to be-
coming one the state’s most defining voices. 
She is excited and ready and there are no ob-
stacles to stop the momentum. 

“I vow to keep learning and trying, doing 
things like training my ear better, or singing up 
and down the scales. It takes a long time to be 
comfortable totally on your own.” E

—Brian D’aMBrosio

She’s Pretty is available online at Amazon.
com, Spotify  or Apple Music for a MP3 
download or get a CD or vinyl album at www.
marcedescarroll.com. The second half of the 
album will be available May 1, 2020. Carroll 
has extensive live performances uploaded to 
her Facebook page at @marcedescarrollmusic 
and she will also perform a show on Facebook 
live on April 9 at 7 p.m. where Facebook users 
can tune in and watch a live performance.

IN & AROUND
I
MARCEDES CARROLL CARVES OUT HER MUSICAL NICHE
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OUT & ABOUT
he Portland Cello Project (PCP) has 
more irons in the fire than a steel mill. 
From Bach to Britney Spears, Radio-

head to Prince, Nina Simone to Kanye West, 
Jenkins and his self-described “horde of 8-16 
cellos” interpret and set free everything from 
tango numbers to jazz classics. 

“Our goal is to bring out the best parts of 
all types of music and make them universally 
accessible,” says Douglas Jenkins. “There is 
a great mix of music in all styles, genres and 
cultures. We find common threads and bring 
those threads out in a way that’s accessible 
to everyone. The overriding goal is to open 
minds to all of these different types of music, 
and to challenge perceptions that might have 
been closed off.” 

While his mission might sound substantial, 
the origins of the project Jenkins helped coor-
dinate were anything but serious. 

CELLO STARS ARE BORN
It was the fall of 2006, and Jenkins and a 

group of eight other cellists were socializing 
and carousing at the home of Tony Rogers in 
Portland, Oregon.

All of the cellists shared classically-trained 
backgrounds and the same standard classical 
repertoire. Yet they all came together at Rog-
ers’ home with vastly disparate leanings:  jazz, 
blues, bluegrass, rock and roll, folk music; you 
name it.  

Creative minds grew restive. Why not do 
the most stately and wafting Bach in a loud, 
rowdy venue? How would a bright Britney 
Spears piece of music go over in an open bar?    

Consensus was reached on the venue where 
they would experiment, a batch of songs were 
selected to practice, and off to the Doug Fir 
Lounge they went, warm and sensuous sound-
ing cellos in tow. 

Anchored in the defiantly scruffy Buckman 
neighborhood, the woodsy mid-century Doug 
Fir Lounge neighbors the Jupiter Hotel in a 
resurgent southeast enclave of Portland once 
known as “heroin alley.” Perhaps it would be 
the perfect spot for a good-natured lark: West-
ern classical music of Vivaldi and Puccini 
meets anything-goes-aesthetics and hipster 
bounciness.  

“You could hear a pin drop in the bar,” says 
Jenkins. “At the time it was really strange and 
also really moving, and that was one of the 
biggest surprises for us. We expected for us to 
be in a bar as background music. But we were 
able to turn the bar into a different space. And 
there’s a lot of power in that. We were packed 
in a bar and you could hear a pin drop. It was 
a novelty and it was fun, but there was no big 
picture philosophy. We thought it would hap-
pen just once, but we did it again and again, 
and it became our work.” 

Cellists joined. Cellists dropped off. Some 
of them even rejoined the group again. The 
PCP hopped from sticky-floored punk clubs to 

sleek halls and then back to the punk clubs. By 
2009, the revolving cast of cellists was tour-
ing significantly, bedecked with a voracious 
repertoire of more than 1,000 pieces of mu-
sic. Since then, Jenkins has keenly cultivated 
the potential of the group to educate and build 
bridges between scores of communities. 

“That was the philosophy when we started 
– the educational aspect of music as commu-
nication. Are we connecting people together 
with the work we are doing? That’s a ques-
tion we are always asking. We believe that we 
are. If not, it would be less rewarding. Music 
is communication and that’s our way to build 
more meaningful and deeper communication.”

While Western classical music can be sus-
penseful and charming and evocative, maybe 
it still needs to be de-mystified and diversified 
a bit. 

“Western classical music is extremely ho-
mogenous,” says Jenkins. “Over the last 140 
years, the whole violin family of instruments 
in the historical Western tradition has been 
connected to that formality. You can’t cross 
between movements; it’s completely quiet; 
there’s a big barrier up between the audience 
and the tradition. 

“Now, I understand that it’s incredibly diffi-
cult and an immense time investment to reach 
the basic level of musicality in the Western 
classical tradition. But a brick wall between 
two parties is not communication.” 

HARMONY IN DISSONANCE
Under the artistic direction and principal 

arrangement of Jenkins, the group has broken 
free of custom and detached from convention. 
True to habit, they continue to bring the lus-
trous cello to unaccustomed locations, from 
street and dance parties to city parks, and to 
compose instrumental arrangements unassoci-
ated with the instrument.

On an average night, prepare to hear rendi-
tions of anything from heavy metal Pantera 
to pop torch-bearers Taylor Swift and Kanye 
West, or even cult favorite Portlander Elliott 

Smith, all alongside Bach, Rossini, and Saint-
Saens. From Nina Simone to Britney Spears’ 
“Toxic,” or something from Radiohead’s bor-
derline dystopian “OK Computer,” anything 
goes.

The Portland Cello project was originally 
scheduled to play at the Wilma Theater in Mis-
soula on April 20 but due to concerns about 
spread of the Coronavirus (COVID-19) across 
the country, the ensemble has postponed all 
tour dates this spring and summer and the con-
cert has been rescheduled for September 17, 
2020 at the Wilma in Missoula. 

At the fall performance, the Portland Cello 
Project will emphasize the accomplishments 
of the inimitable gender-bender Prince Rogers 
Nelson (1958-2016). In addition to the core of 
cellists, the project has enlisted the sonorous 
support of Prince’s drummer Tyrone Hendrix, 
along with a few of his backup singers, gradu-
ates of “Purple University,” as Jenkins lov-
ingly describes them. 

“There are some people who’ve worked 
with Prince who want to honor the music of 
Prince with us, and we are honored that they 
are letting us into their worlds. We have mul-
tiple people who’ve played with him and who 
can bring his spirit to life.”

And for those who are expecting the full, 
clear sounds of Western classics, say, Gioachi-
no Rossini’s The Barber of Seville, which pre-
miered in 1816, you ought to have that experi-
ence, too. However, on this night, the 1980s 
pop genius of Purple Rain will reign.   

“We don’t play a ton of classical music,” 
concludes Jenkins. “We are playing Prince’s 
music with his backing band, and we will 
mix it up with some extremely classical stuff. 
Overall, we are mixing all and whatever types 
of music together. The show will be like a clas-
sical music and Prince sandwich – and Prince 
is the bread. From the start, it will be a high-
energy party.” E

—Brian D’aMBrosio

The Portland Cello Project performs at The 
Wilma in Missoula on September 17.  Every 
Tuesday, the PCP performs a livestream 
series at 7 p.m. on Facebook featuring a 
different cellist every week. Their handle is @
portlandcelloproject. A recent recording of 
“Honoring Prince: Live at Revolution Hall” is 
available at their website at portlandcelloproject.
com and their music and albums are also 
available on Apple Music and Spotify.

T
HORDE OF CELLOS DESCENDS ON MISSOULA THIS FALL



JESSICA EVE
Voted best Female Vocalist in the 
Magic City Music Awards in Billings 
two years in a row, Jessica Eve has 

featured videos uploaded on her 
Facebook site at the handle

@jessicaeveMTmusic
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ANDREW GROMILLER AND THE 
ORGANICALLY GROWN

Check out rocking funk and Montana 
soul in a number of uploaded 
performances on Facebook 

at the handle
@andrew.gromiller.organically.grown

TOM CATMULL
American roots musician Tom Catmull 
is a Missoula-based favorite whose 

performances are split between 
intimate solo acoustic venues and 
raucous dancehalls. Catmull has 

shared the stage with Greg Brown, 
Robbie Fulks, Kelly Joe Phelps, 

Charlie Musselwhite and Asleep at 
the Wheel. On select Thursdays, enjoy 
live evening tunes with Tom Catmull, 
sometimes featuring Travis Yost on 
upright bass. Concerts are planned 

for Thursday, April 2 and April 9 on the 
Tom Catmull Music Facebook page 
at @unfortunateddinosaur. For more 

music, download Tom Catmull’s Radio 
Static at www.tomcatmull.com 

“This was a rock trio that included 
John Sporman, Travis Yost and 
myself,” Catmull says. ”It was 

basically a ridiculously talented 
rhythm section backing a songwriter 
getting his feet wet on electric guitar 
and fronting trio while doing it. This 
was a pretty creative streak for the 

three of us, I believe. And these 
recordings reflect that.”

LANEY LOU AND 
THE BIRD DOGS

An energetic Americana-folk band 
that infuses four-part harmonies, 
engaging songwriting, and rock-n-
roll drive into a modern approach 

to traditional folk music. During the 
month of April, Laney Lou and The 

Bird Dogs will be hosting a series of 
mini-sets from The Dusty Pockets 
studio in Bozeman. Check out the 

concerts on Facebook at the 
handle @thebirddogs.

Find albums, music to download and 
Bird Dogs merch and swag at

www. http://www.thebird-dogs.com

WE RECOMMEND...
STATEWIDE MUSICIAN LISTINGS
Online Music across Montana on Facebook, YouTube & More

TEXAS MUSICIAN AND SINGER/
SONGWRITER BO DEPENA UPLOADS 

HIS OWN AMERICANA/COUNTRY AND 
SHARES WORK BY OTHER MUSICIANS 

ON HIS FACEBOOK HANDLE
@BODEPENA AND HIS WEBSITE
WWW.BODEPENAMUSIC.COM.
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erhaps Ian MacDonald is best remembered 
as Frank Miller, the antagonist arriving in 
Hadleyville, New Mexico to exact revenge 

on a young, handsome sheriff played by Gary 
Cooper in Fred Zinnemann’s “High Noon” 
(1952). While the uber-famous Cooper’s Mon-
tana roots have been oft-commemorated, Mac-
Donald’s, as it happens, ran deeper and spread 
wider. 

FROM HELENA TO HIGH NOON 

MacDonald was born Ulva William Pippy 
on June 28, 1914, in Great Falls, Montana. The 
name Ulva is an ancient Norse derivative loosely 
translating to “island of the wolf.” His father, 
William Pippy, was a Methodist minister who 
homesteaded in the Havre area. His mother was 
born in Canada as Sara Ann MacDonald.

Born in Newfoundland, Reverend Pippy 
came to Montana in 1910. He held pastorates in 
the Montana conference at Chester and Shelby 
before World War I. In 1916, Reverend Pippy 
served as chaplain in Company C of the 163rd 
Montana Infantry Regiment, 41st Division, on 
the Montana border. 

At the outbreak of World War I, Pippy was ap-
pointed chaplain of the noted Montana regiment 
by Governor Samuel V. Stewart. From 1917 to 
1919, he was in France with headquarters at 
Mont Richard and St. Aignan.

Reverend Pippy came to Helena in 1925 to be-
come chaplain at Fort William Henry Harrison, 
where he served for twenty-five years. He also 
occupied pulpits in churches at Clancy, Marys-

ville and Wolf Creek during his many years in the 
ministry. One of Reverend Pippy’s sons, Mac-
Donald, steered his attention to a bevy of other 
activities. (Though born Ulva Pippy, we will re-
fer to him by his notable stage name.) 

During his school years, according to a later 
movie brochure biography, “Young MacDonald 
was athletic, playing high school football and 
basketball, yet still expressing an early interest in 
drama.” He graduated from the parochial Inter-
mountain Union College of Helena, which was 
damaged by the Helena Earthquake of 1935 and 
later closed.

At Intermountain Union College, MacDonald 
served as president of the drama club, and it was 
there that he started his theatrical career with the 
Helena Little Theater. The May 9, 1934 edition of 
the River Press finds an advertisement for the re-
ligious play “The Rock,” presented at the church 
auditorium on May 12, 1934 by members of the 
dramatic club of Intermountain Union College, 
under the direction of the dramatic department. 

The cast included “Ulva Pippy,” who was noted 
as a member of a national dramatic society.

While attending college, MacDonald also 
worked at various jobs: clerk in a bank, on a 
highway construction crew and as a school-
teacher in the once-bustling mining town of 
Marysville, where he was superintendent, re-
pairman and taught comprehensive high school 
classes. In the 1930 U.S. Census, MacDonald 
lived at 400 Harrison in Helena with his family 
of seven.

After moving to California, he studied at the 
Pasadena Playhouse. “Ian MacDonald” entered 
films as a desperado in a pair of Hopalong Cas-
sidy films in 1941, and might have appeared in 
several tiny roles under the name Ladd Pippy. 
MacDonald struggled to do better than a num-
ber of tiny, uncredited roles for the next several 
years. 

MacDonald served in the armed forces during 
World War II; Army enlistment records cite his 
enlistment date as January 14, 1942. He returned 
to marginal work in Hollywood in 1946. 

The world premiere of the Warner Bros. movie 
“Montana” provided Helena movie fans a chance 
to see home talent when MacDonald, aka Pippy, 
arrived in the capital city to see the premiere on 
January 10, 1950. He played the role of the vil-
lain Slim Reeves in the picture. The film featured 
the appearance of genuine Hollywood stars in-
cluding Aussie Errol Flynn, Alan Hale and Alex-
is Smith. “Montana” depicted the war between 
foreign sheepmen and powerful local cattlemen 
during the early period of Montana’s history.

MacDonald eventually found his signature 
role  by besting a number of actors for the key 
part of vicious outlaw Frank Miller in “High 
Noon” (1952). Fellow Montanan and Helena na-
tive Gary Cooper, his nemesis in the film, won an 
Oscar for his role as ex-marshal Will Kane. 

After this success, MacDonald was one of the 
featured players in the 1955 film “Timberjack,” 
based on a story by Dan Cushman of Great Falls. 
It was filmed in western Montana and Glacier 
National Park. Director Joseph Kane and Repub-
lic Pictures made Missoula, Montana the crew’s 
headquarters for location shooting. According to 
the film’s media kit, “The Company’s workday 
started at 4:00 a.m., when cast and crew were 
transported some 130 miles. Some of the most 
breathtaking shots were made around St. Mary 
Lake in Glacier National Park. The selected sites 
ranged from Anaconda Copper Mining Com-
pany’s camp in the Poison Lake area to isolated 
mountain forests, made accessible by bulldozing 
roads through the wilderness.” 

In addition to acting, MacDonald also worked 
as a writer, producer, and associate producer in 
a number of movies in the 1950s, all while he 

continued to vacation in Helena and visit friends 
and relatives, often making personal appearances 
at Montana locales such as the Old Brewery The-
ater.

By the mid-1950s, Parkinson’s disease had be-
gun to have an effect on MacDonald’s gait and 
appearance. He lacked mobility in his right arm 
and nursed it in various scenes.  But the actor-
continued to work until 1959-60, when he and 
his wife, Shirley Kannegaard Pippy, returned to 
their Montana roots.  

The July 23, 1964 edition of the Helena Inde-
pendent Record previewed the “High Noon” re-
enactment and the city’s celebration of its found-
ing one hundred years before. MacDonald was a 
special guest at the reenactment, “which kicked 
off at midday with the sounds of gunshots,” the 
paper noted.

Ian MacDonald was living in Bozeman when 
he died on April 11, 1978, of cardiac arrest and 
the late stages of Parkinson’s disease. He is bur-
ied at Wilsall Cemetery in Wilsall, Montana. E

—Brian D’aMBrosio

END NOTES
GONE BUT NOT FORGOTTEN: ACTOR IAN MACDONALD

P Ian MacDonald, son of a Norwegian pastor who put down roots in Montana, was a familiar face in

 movies during the 1940s and 50s, including an iconic role as villain Frank Miller in “High Noon.” 

MacDonald in a still from “Swamp Woman” (1941) where he played Det. Lt. Rance.



Montana Press Monthly • Page 19 • April 2020

We interrupt your regularly scheduled horoscopes 
to offer insights about the virus-driven turning point 
that the whole world is now experiencing. As you’ve 
probably guessed, all of us are being invited to 
re-evaluate everything we think we know about what 
it means to be human. I refer to this unprecedented 
juncture as “The Tumultuous Upgrade” or “The 
Disruptive Cure.” It’s fraught with danger and 
potential opportunities; crisis and possible 
breakthroughs. And while the coronavirus is the main 
driving force, it won’t be the only factor. We must be 
ready for more “Rough, Tough Healings” disguised as 
“Bumpy Challenges” in the coming months.

Here’s the astrological lowdown: Throughout 
2020, there’s a rare confluence of three planets 
in Capricorn: Pluto, Saturn, and Jupiter. They 
are synergizing each other’s impacts in ways 
that confound us and rattle us. In the best-case 
scenario, they’ll also energize us to initiate brave 
transformations in our own personal lives as well as 
in our communities.

When we are in intense and intimate relationship 
with Pluto—as we are now—we’re invited to dive 
down deeper: to see life from the soul’s perspective 
rather than from the ego’s; to seek wealth and 
meaning not as they’re defined by the material world 
but as they’re understood by the part of us that’s 
eternal. Descending into the mysterious Plutonian 
depths can be disruptive to our conscious beliefs 
and intentions, but may ultimately be profoundly 
regenerative.

In the horoscopes below, I suggest personal shifts 
that will be available to you during this once-in-a-
lifetime blend of planetary energies.

ARIES (March 21-April 19): Possible crises in the 
coming months: 1. Your power spot may be challenged 
or compromised. 2. Your master plan might unravel. 
3. There could be disruptions in your ability to wield 
your influence. Potential opportunities: 1. You’ll be 
motivated to find an even more suitable power spot. 
2. A revised master plan will coalesce. 3. You’ll be 
resourceful as you discover novel ways to wield your 
influence.

TAURUS (April 20-May 20): Possible crises in the 
coming months: 1. Your vision of the big picture of 
your life may dissipate. 2. Old reliable approaches 
to learning crucial lessons and expanding your mind 
could lose their effectiveness. Potential opportunities: 
1. You’ll be inspired to develop an updated vision of 
the big picture of your life. 2. Creative new strategies 
for learning and expanding your mind will invigorate 
your personal growth. 

GEMINI (May 21-June 20): Possible crises in 
the coming months: 1. There may be breakdowns 
in communication with people you care about. 2. 
Contracts and agreements could fray. 3. Sexual 
challenges might complicate love. Potential 
opportunities: 1. You’ll be inspired to reinvent the ways 
you communicate and connect. 2. Your willingness to 
revise agreements and contracts could make them 
work better for all concerned. 3. Sexual healing will be 
available. 

CANCER (June 21-July 22): Possible crises in 
the coming months: 1. Friends and associates could 
change in ways that are uncomfortable for you. 2. 
Images and expectations that people have of you 
may not match your own images and expectations. 
Potential opportunities: 1. If you’re intelligent and 
compassionate as you deal with the transformations in 
your friends and associates, your relationships could 
be rejuvenated. 2. You might become braver and more 
forceful in expressing who you are and what you want. 

LEO (July 23-Aug. 22): Possible crises in the coming 
months: 1. Your job may not suit you as well as you 
wish. 2. A health issue could demand more of your 
attention than you’d like. Potential opportunities: 1. 
You’ll take innovative action to make your job work 
better for you. 2. In your efforts to solve a specific 
health issue, you’ll upgrade your entire approach to 
staying healthy long-term.  

VIRGO (Aug. 23-Sept. 22): Possible crises in 
the coming months: 1. Love may feel confusing or 
unpredictable. 2. You may come up against a block 
to your creativity. Potential opportunities: 1. You’ll be 
energized to generate new understandings about 
how to ensure that love works well for you. 2. Your 
frustration with a creative block will motivate you to 
uncover previously hidden keys to accessing creative 
inspiration.

LIBRA (Sept. 23-Oct. 22): Possible crises in the 
coming months: 1. You may experience disturbances 
in your relationships with home and family. 2. You may 
falter in your ability to maintain a strong foundation. 
Potential opportunities: 1. Domestic disorder could 
inspire you to reinvent your approach to home and 
family, changing your life for the better. 2. Responding 
to a downturn in your stability and security, you’ll build 
a much stronger foundation.

SCORPIO (Oct. 23-Nov. 21): Possible crises in 
the coming months: 1. There may be carelessness 
or a lack of skill in the ways you and your associates 
communicate and cultivate connectivity. 2. You may 
have problems blending elements that really need to 
be blended. Potential opportunities: 1. You’ll resolve 
to communicate and cultivate connectivity with a 
renewed panache and vigor. 2. You’ll dream up fresh 
approaches to blending elements that need to be 
blended

SAGITTARIUS (Nov. 22-Dec. 21): Possible crises 
in the coming months: 1. Money may be problematic. 
2. Your personal integrity might undergo a challenge. 
3. You could get lax about translating your noble 
ideas into practical actions. Potential opportunities: 
1. You’ll find inventive solutions for boosting your 
wealth. 2. You’ll take steps to ensure your ethical code 
is impeccable. 3. You’ll renew your commitment to 
translating your noble ideals into practical action.

CAPRICORN (Dec. 22-Jan. 19): Possible 
predicament during the coming months: You may have 
an identity crisis. Who are you, anyway? What do you 
really want? What are your true intentions? Potential 
opportunity: You’ll purge self-doubts and fuzzy self-
images. You’ll rise up with a fierce determination to 
define yourself with clarity and intensity and creativity.

AQUARIUS (Jan. 20-Feb. 18): Possible crises in 
the coming months: 1. You’ll be at risk for botched 
endings. 2. You may be tempted to avoid solving 
long-term problems whose time is up. Potential 
opportunities: 1. You’ll make sure all endings are as 
graceful and complete as possible. 2. You’ll dive in and 
finally resolve long-term problems whose time is up

PISCES (Feb. 19-March 20): Possible crises in the 
coming months: 1. Due to worries about your self-
worth, you may not accept the help and support that 
are available. 2. Due to worries about your self-worth, 
you might fail to bravely take advantage of chances to 
reach a new level of success. Potential opportunities: 
1. You’ll take dramatic action to enhance your sense of 
self-worth, empowering you to welcome the help and 
support you’re offered and take advantage of chances 
to reach a new level of success.

THIS WEEK’S HOMEWORK:
For more on The Tumultuous Upgrade, testify at 
FreeWillAstrology.com
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WRAPPING UP A RESIDENCY AND GOING LIVE ONLINE
Alternative country songstress Christy Hays formed a non-profit songwriter and 

writer-in-residence program called Dear Butte, “An artistic retreat for like-minded 
people who need to get away from the cityscape to create.” The past ten years 
she has worked her medium, delivering quality material, landing radio airtime, and 

even sharing the stage with other talents such as Sturgill Simpson and Jeffrey 
Foucault, among others. Hays’ singing voice catches like a briar; it doesn’t tear 
its audiences, but sticks to them. She plays with precision and without prejudice 
or illusion. As a singer-songwriter, she has learned to do it right – and done it. 
For a bit of bittersweet joy from the work of a solid vocalist and lyricist, begin 

with her song “Town Underground.” Hays plays live streaming music on her 
Facebook handle @christyhaysmusic. She also has albums 

and swag for sale at her website www.christyhays.com.

STATEWIDE MUSICIAN LISTINGS
Online Music across Montana on Facebook, YouTube & More

REVIVAL COMEDY ON HOLD
All upcoming events have been 

canceled. This includes the Ten Spoon 
Comedy Hour, the Badlander Open Mic, 

and the Women/Non-binary Comedy 
Workshop - but Revival Comedy 

is determined to encourage social 
distancing and discourage crowds—
especially the huge amazing should-
to-shoulder crowds associated with 

standup comedy open mics.
They ask that patrons consider a 

donation to The Roxy Theater or the 
Zootown Arts Community Center during 
this tough time for the arts in Missoula! 

For more information, visit 
@revivalcomedymissoula on Facebook.

The monthly calendar is a sampling of events
and activities online across the state. Please send

updates to: info@montanapress.net. 

STAY HOME AND STAY SAFE
VISIT HTTPS://DPHHS.MT.GOV/
FOR UPDATED INFORMATION.

JADEN “THE KID” BIENVENUE
Country/Western from Molt, MT
Check out “Jaden Bienvenue” on 

Facebook and on YouTube



SEVERAL MONTANA BREWERIES REMAIN
OPEN FOR CARRY-OUT AND HOME DELIVERY. 

DETAILS AT MONTANABREWERS.ORG

#STAYHOMESTAYSAFE
#BUYLOCAL
#MTBEER


